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Dear Colleague;

It has recently come to the attention of our office that your firm ‘Q
has been involved in scandalous activities, specifically involving
a breach of Reg. 2973.4726, 'Contributing to the de-gafiation of a neofan.'

Our agencies have reported to us that your activities at the 1975
Oakland "sci-fi" convention -- ""Westercon', as it was called by the
underground organization that sponsored it -- were not in accordance
with the Degler/Yingvi Act of 1973, stating that "no mean, old, and
tired SMOF may be involved in the enticement to re-enter active fandom
of a young gafiate, unless accompanied by a properly Tuckerized bottle
of Jim Beam, or an italicized carbon-ribbon Selectric II." You had
neither of these objects when you bestowed the title, "The 17 year-old
Bill Bowers Approved Durned-Out Big Name Neofan", upon a gullible
Chris Sherman, who was ignorant of your true intentions.

We have contacted the Ad Hoc Advisory Comittee on Fandom Affairs
and requested that they start a secondary preliminary investigation in
co-operation with our primary preliminary investigation, to supplement
the findings of the pre-preliminary investigation conducted Ly several
well-known Lovecraft fans, including the venerable Roger Bryant.

" However, be assured that nothing important will come of these inves=—.
tigations as our agencies are more interested in making up fictious
regulations-than persuing the activities of an over-the-hill faned
such as yourself. Besides, Chris Shemman will soon be "The 18 year-old
Bill Bowers Approved Burned-Out Big Name Neofan,' which of course makes
this entire letter completely pointless. :

May you never be depressed, and enjoy high spirits,
Sinccre\lg;_.
N .
J }arrington Boondoggle

wb;njf
: Chief Bozo, Minneapolis Division




BILL BOWERS - POBox 58174 + CINCINNATI + OH 45258-0174
OUTWORLDS 29.5 - $4.00 - My PusLicaTion #180

2/14/92 - ,..this one, then, was never Announced...nor Promised, back then. Nor did I allocate a "block" of
Reserved Page Numbers toward its eventual appearance. its physical place is "between'" OUTWORLDS
28/29...and OUTWORLDS 31. Its place in time is somewhat more nebulous.
In any event, it is now Permitted--Mr. Glicksohn--that you may "bind" your run of the 70's OUTWORLDS.

An Historical Setting: Toward the End of the 70s "run" of OUTWORLDS--the big/fancy/contentious ones, the

Lettercolumn was set aside. Not through a lack of interest; simply a lack of space...
and, as always, money. I'd "reserved" a 40-page gap between OW27 and 0W28/29; but a gap is what it remained.
Still, for fifteen years--through four major moves, Trials/Tribulations/Traumas--I managed to hang onto three
boxes containing an unsorted mass of correspondence. It wasn't of Major Concern, and there were vast periods
of time and shifting interests that made it seem unlikely...but I always knew that One Day I'd go back, and
bring some semblence of a Conclusion to the 70s version.

Last year, I took a month "out", and typed up the 40-pages that came to be OUTWORLDS 27.5. It was fun;
it was tedious. It was nostalgic; it was potentjally embarrassing--to me, as well as others. But it was done.
...and the reaction, overall, was--if with some askance--favorable. .

Still, there remained two boxes...unopened. One is labelled OW27 + Poll. The other...0W28/29. We're
going to do something about that. Now.

I have no idea of how long it will take, nor how many pages it will encompass. But, when done, it will
serve, if nothing else, to remove a mild irritant from the Neat & Ordered Way in which I approach fanzine
publishing.

As with 27.5, the "editing" will be capricious and then some. What, here in 1992, intrigues, or amuses
me. Again, although I am not above '"tweaking" those still around [see, here, the '"Cover'"], none of this is
done with the intent of embarrassing anyone, or of reawakening old wounds. We were all much younger in 1976.
-..and none of you included was more so than I! -

In some weird way, it is appropriate that I do this, now. OUTWORLDS 28/29 was published in October, 1976.
That, fifteen years after my Very First Fanzine. And I've just finished a massive OUTWORLDS 62, to 'mark" a
slightly belated 30-year '"celebration'" of that momentous event.

OW28/29 was tagged "My Publication #90". This, it seems, will be #180.

...at least something in my life Adds Up!

SOMTOW_SUCHARITKUL -« I got issues 19-27 all in one mammoth envelope, about a month ago, and (after cart-
ing the whole lot to Thailand) I've only just made it to the end--a shattering,
turbulent, synesthetic odyssey that leaves my existence irrevocably altered....

I've been deriving vicarious excitement from watching other people blow their tops at each other, been
alternately enraged, perturbed and orgasmified by OUTWORLDS' contents. It's been fun having it all at once,
being able to devour entire serial controversies at one sitting, for instance. What can I say, now?

Suppose I could make a few prefunctory comments. 27, now, as the most recent issue at hand, demonstrates
an uncanny sense of balance--'""Secret Handgrip" and the Delany controversy obviously supplying the focal points:
The DHALGREN war fascinates me, because (as one of those who've made it to the end) I never really saw why
they should be complaining about it. The least you can do is allow an author to dictate his own terms and
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premises, and most arguments contra- have hinged on outrage at an imagined betrayal of the scienti-fictional
ethos. Well, they asked for it, and the continual battering of the force-shield of the mainstream is having
results which are pure evolution: 1it's not an artificial thing, it's organic, I mean.

In any case, by drawing his symbolism from the paraphernalia of sf, and successfully making this symbol-
ism strike (perhaps unconscious) resonances in the novels rather large audience (many of whom--most of whom--
aren't really part of the Fold) -- Delany proves conclusively that the imagery of sf is the most penetrating,
the most ubiquituous mythmake of contemporary society.

Having the two reviews (critiques?) thus confronted was an excellent concept: people tend to venerate
The Reviewer so implicitly that such a confrontation ought to jolt them into forming their own opinions.

Other stuff in the issue--the Lowndes column was more interesting than usual (in previous issues I have
found him slightly turgid); maybe it because for once I found his topic accessible. ''Secret Handgrip' was
unnervingly funny!

Artwork: stunning; especially the cover, where the photo collage?superimposition technique made for an
original, very eerie vision.

We're in the midst of a great national cataclysm here--the other day, people were being killed in the
streets, policemen were sniping at students, I guess it's in all your papers but they've censored ours.

It was all so surreal, watching the whole scene on TV in air-conditioned comfort--they covered the whole
incident (before it was censored) right there, as it happened, all afternoon, and you knew it wasn't Max
Factor Theatrical Blood but couldn't quite believe it.....I thought of Poul's column in 26. He's right in
many ways, though he rather oversimplifies the problem and to discuss it here wouldn't really be appropriate.
(One wrong word and I might get arrested.)

Anyway I'1l be well out of it in January--I'll be coming back to the States to eke out a precarious
living ghost-writing music hummed and thumped by a millionaire Who Shall Be Nameless. If I survive. If a
passing bullet doesn't get me. No, I'm not trying to sound bitter.

Bill: am I the only fan in Thailand?

If not please let me know so I can chase them up. (I can see it all: 'Bangkokkon, 1999" in colored
lights, attendance one. Mind you, when I look at the sf shelves at the nearest department store (English
lang. section) they seem to have a pretty fair selection, although I've read it all already--from Gor to H.
gestalt. Someone's got to be reading it, but (a) I never notice anything missing from the shelf and (b) I
never notice anyone else browsing in that particular cormer....and that's the biggest bookstore in Thailand!
Sf in Thai?.....forget it.

Actually, I feel slightly alienated Out Here, though my musical activities are going on full time (I'm
here to run an organization called CAT--Composer's Association of Thailand), but I can't seem to pursue my
hidden, fantasy life--my God, they haven't even got Star Trek here! lLet alone....

PS: This is the first letter I have ever hacked. As a composer of contemporary music I can hardly get by
«ee..] hope this doesn't reduce me to begging in the streets.
R rec'd 10/26/76

JODIE_OFFUTT -+ OW27 is beautiful. As usual, I'm proud to be a part of it.
i I don't know what to say about yor planned changes. No doubt you and Ro have 'wintered
with each other' (as my grandmother used to say) in the sense that you're both pretty sure about what each
wants. Knowing you, I'm sure you've been very thorough.

It isn't my nature to question people's decisions to change. I suppose I don't consider it any of my
business. As long as you still want me a part of what you're doing--your world--I'm flattered.

OUTWORLDS is dead.

Long live OUTWORLDS.

Long live OUTWORLD Productions.

Good luck to you, Ro, Lin and your various marriages.
And Congratulations.

What's the name of the new Bowers fanzine? I think either Out or World should be retained and incor-
porated into the new name. BowersWorld. I can't think of one for Out. Maybe OW could be used. Something.

I had heard (not from Ro) about the handgrip episode. Ro wrote it perfectly. I'm looking forward to
hearing it.

If Darrell Schweitzer had any credibility as a reviewer, he totally wiped it out by such flat out state-.
ments such as, '"Heinlein made a complete fool of himself', & ''DHALGREN has no meaning'. And to call DHALGREN
pornographic shows complete ignorance. He also used DHALGREN to put down most of Delany's previous work, a
pretty ugly thing to do.

Schweitzer is a soap-box ax-grinder.

Who needs him?

HAPPY VALENTINE'S DAY!

-------------- 2/10/76

NEAL_WILGUS - I guess I'll be camentingon OW27 in two installments because Robin Michelle Clifton's "On
-------- the Origin of Fanzine Species' cries out for immediate response even though I haven't yet
touched the rest of the issue. No, this article didn't just appear out of the blue as you suggest: last
September I recommended OW24 with Wilson's [Tucker] column on the origins of fanzines to Merritt Clifton,
Robin Michelle's brother and editor of SAMISDAT, during an exchange of letters on little magazines and fan-
zines. Merritt and Robin Michelle are doing a "Running Chronology of Small Pressmanship'' called ''The Watch'
for Len Fulton's excellent SMALL PRESS REVIIW and I recommended the [Tucker] column and a number of other
sources so that the history of fanzines could be included when they reached the 20th century. After seven
installments (some rather lengthy) they've only reached 1879 as of SPR #36, Jan. 1976.

No, I don't think Quentin Wilson and the QUARTER REVOLT QUARTERLY REVIEW OF SCIENCE AND LITERATURE are a
hoax, tho I too had never heard of either before. Merritt and Robin Michelle are very serious about their




small press work and about their "Watch' history and it seems highly unlikely--totally out of character--that
they'd try to pull one over on fandom. Both Wilson and QRQ, by = the way, are mentioned in the 7th install-
ment of "The Watch", p. 11 of SPR #36. :

It appears to me that QRQ qualifies more as one of the early roots of the professional SI' magazine rath-
er than the fanzine, even if it was "amateur" in the sense of not paying its contributors. Fanzines, after
all, couldn't really appear until there was a category 'science fiction' for there to be fans of. But I think
Robin Michelle Clifton has done fandom a real service in bringing QRQ to our attention and histories of the
SF field and of fandom should take note.

Finally, let me say I'm delighted to see this kind of interaction beginning to take place between the
litmags and the fanzines. I've thot for a long time that the two had much in common and should make more
effort to break down the barriers between them. Of course there are huge differences too as Robin Michelle's
reaction to the terms "mundane' and "amateur journalism' demonstrates--but perhaps this will cause some in
fandom to reconsider the heavy reliance on such jargon which presently abounds. On the other side of the
small press barrier small press people like Merritt Clifton need to become more aware of the merits (no pun
intended) of SF and of the better zines. (Clifton complained in one letter, for instance, that he was dis-
appointed in SF REVIEW because '"'one has to read sci-fi to read it"!) Fortunately, things are changing: peo-
ple like the Cliftons, Len Fulton and Tom Montag of MARGINS are beginning to gain respect for the small press
aspects of fandom. In a complementary way I hope soon to see more small press awareness in the fanzines. .

Next: the undergrounds. [2/26/76]

At last, here's the threatened 2nd installment of my comments on OW27, for what it's worth:

The most impressive/lasting thing in the issue for me has to be Lowndes' "UNDERSTANDINGS: The Differences
That Knowing Him Made'. Fascinating stuff. I'm sorry to say I'm not all that familiar with Blish's work,
but this piece has given me a new respect for him and I'll certainly place him high on the To Read list.

Strangely, Hudson's "The Novel' left the next-strongest impression, neck and neck with Wolfenbarger's
”Alpajpuri's Poem''--both dreamy fantasies I could trip on/identify with/dig.

'A Gorey Celebration', next, limited mostly by my own ignorance of the subject. Barbour makes me want to
know more, but didn't provide the address of the Berkeley Publishi ng Corp., so as yet I'm only half-illumin-
ated. Why do you do these things to us?

Most of the rest of #27 only served to highlight my ignorance: Nagey's "Secret Handgrip' was amusing but
my neglect of con-going left it merely academic humor, alas. The Barbour/Schweitzer exchange on DHALGREN was
good reading, despite the fact I haven't read the book and probably won't for a long time to come.
Christopher's "Imploding Press' served to highlight my ignorance of both Brunmer and the fine points of poetic
technique, damit. And to top it off, the "Introduction to A VISIT TO FANTASY LAND" left me mentally grumb-
ling about yet another book/line-of-thot I'd better be looking into....

But despite the grumbling and the ignorance #27 struck me as one of your best--a balanced, well-put-

together package it was a pleasure to spend a few hours with. Thanks, Bill. ey
p=rF -~ 4/28/76

RA?"DAVIS . There I was in the huckster room of MidAmeriCon (my first con), the rankest of newfans, with
$2.00 in my pockets, gazing longingly at the group of OUIWORLDS back issues. Finally I asked
the man behind the table (Ro Nagey by name) which issue he would recommend for one such as myself. After
;i?gggg out that I'd seen the masquerade the previous night, Ro gave me OUTWORLDS #27 (well, not gave...cost
’ -

How Ro detected a kindred spirit under my unprepossessing exterior, I know not. But I, like him, had had
doubts that the fannish world was for me until I witnessed the incredible masquerade intermission feature,
when I had what amounted to a religious experience. Imagine what Sun Yung Moon could do with that lady by his
side....

However, my new good feeling toward fandom was damaged by the many criticisms I heard of that same inter-
mission show. Fortunately (or maybe not), I then read "The Secret Handgrip of Fandom".

In fact, OUIWORLDS #27 will have to take a great deal of the blame for my conversion to fanhood. Frankly
it's by far the best fanzine I bought at the Worldcon (and that's against ALGOL and Geis's SCIENCE FICTION
REVIEW), and one of the best magazines of any type that I've ever seen.

What stands out in my mind as particularly good: "Understandings", "Only Women Bleed", the Nagey piece,
of course, and the DHALGREN debate. And the artwork. And Stricklen's strangely familiar account of meeting
writers at a con. And...hell, it was all good.

But I don't see how anyone could mistake the "Quentin Wilson" thing for anything but a very amusing hoax.
Kindly read Wilson's biography once more. Reflect on his unlikely, to say the least, Civil War record, on his
escapades with Mark Twain, on his gunslinging skill, his 200 lawsuits, his visit to Hiroshima, his meetings
with Marx and McCarthy. It sounds a great deal like an outline for what could be a hell of a fine novel, and
if Ms. Clifton dcesn't want to write it, I'd like her permission to let me do it.

And then there's the "fanzine". From ""The Origin of Feces" to "the classic DeQuille hoax" (''long out of
print", of course), to the Jules Verne excerpts ("mo translation...contains passages similiar to the fragments
nere"), to the mention that a cannon might be able to hit the moon 'in an absence of crosswinds"--1I find it

hard to believe that truth is that much stranger than fiction. /
-- 9/8/76

LAORINEZQRITE - OUIWORLDS #27 is really nice. It has so much lovely artwork I'd like to comment on. The
cover picture looks like a setup for "G.I. Joe meets 2001". I liked the drawing of the

city that appeared in the ad for KNIGHTS on page 1020. Phil Foglio's art is always nice, like his work on
pages 1045 and 1021. Harry Bell's illos for Jeffrey Hudson's article were really cute. I also like the one
on page 1030. I feel that the art you use has always been OUTWORLDS' outstanding feature.

Maybe I should have read your editorial last, then I'd have known exactly what you meant when you were
discussing this issue's contributors. Congratulations on tieing for TAFF.

I'm not much of a literary poetry fan. The only example of John Brunner's poetry that I enjoyed in J.R.

29.5+ 5




Christopher's article was ''They came very shortly to Arcturus..." ;

Reading Robert A. W. Lowndes' article, it is very difficult to understand why fans back then got to hat-
ing each other so much over politics. Lots of people judge works of art by the ideas of their creators. I've
never heard the music of Chick Corea, and don't ever want to, because he's a scientology musician. Lowndes
mentions a lawsuit, which made me curious, but he gave no details.

Delany's next book is out now, and maybe Douglas Barbour will enjoy it. I couldn't finish DHALGREN, and
was determined to read all of TRITON. The book seemed like a stage. Characters appear and disappear, but
they never live. Once somebody was mo longer in the action, it's like he's dead until his next appearance.
Offstage, he's just a lifeless puppet. And the protagonist was the most awful, unsympathetic nerd I never
want to read about!

______________________________________________________________________ : —————e= 3/21/76

ARTHUR_D._HLAVATY -+ Another excellent issue. Christopher's article makes me wish I could get my hands
on a copy of LIFE IN AN EXPLOSIVE FORMING PRESS, particularly "A Flyting upon Mr. X.'

I consider Brunner a master of inventive invective (see STAND ON ZANZIBAR, pp. 448-9), and the poem seems to

be up to his usual standards. Perhaps you could publish it, numbering the epithets, so that Piers Anthony,

et al. could say "X is a 27", thus saving a bit of space.

I enjoyed the Lowndes article. It depresses me to think of how many good people, joining movements to
make the world a better place, wind up hating each other. I have always loved E. M. Forster's line: "I hate
the idea of causes, and if I were given the choice between betraying my country and betraying my friend, I
hope I should have the guts to betray my country." I would suggest that anyone who contemplates joining a
movement do so in that spirit, if possible.

The great DHALGREN debate strengthens my belief that no two people read the same book. If you choose to
believe that a novel should have '"a series of significant events which lead to some sort of character change"',
of course you will not like the book. If you like a series of beautiful descriptions, even though ''nothing
happens', you will like it. I can see no point in saying that one of these approaches is the ''right" one.

I find it interesting to speculate on what would have happened had Delany published the book under a
pseudonym, ''disguised' as a mainstream novel. I suspect that most of the hostile reviewers would have ignored
it, rather than condemning it. It has been conjectured that much of the book's great popularity comes from
non-sf people, and perhaps it is enjoyed more by those who come to it without false expectations raised by the
name Samuel R. Delany and the words ''science fiction'.

I think Darrell Schweitzer's concern for Pohl's editorial future is misplaced. If one mistake were all
you got in publishing, he & every other editor would have been fired long ago. Anyway, "mistakes" that lead
to 5 printings and % a million sales are rarely the ones that get punished.

_______ -— 2/12/76
BYRON_ERICKSON - 1In case you're interested, I made it almost halfway through DHLAGREN before deciding to
call it quits. Perhaps it was just that I wanted to get my money's worth; after all, I
made it to page 88 of QUARK/ #1 (far more pages than the book deserved). But while QUARK/ was pretentious
bullshit, I found DHALGREN to be a serious success (in the sense that Delany did what he set out to do).

It seems to me that Delany was trying to give a "you are there' trip to the reader, to comvey exactly
what he envisioned it would be like to find yourself in a city like Bellona, a city dying around you, hence
minute and graphic detail.

Obviously I agree with much of what Douglas Barbour had to say in his article. But I disagree in that I
don't think that what Delany gave us was enough, at least not enough to sustain the reader through almost 900
pages. DHALGREN is an incomplete work of fiction.

And so is a book on the other end of the spectrum, as exemplified by Clarke's RENDEVOUS WITH RAMA. To me
RAMA is a thoroughly bad book, containing only "sense-of-wonder™ material and the worst characterization since
RALPH 124c & 2 (or whatever). Sure, I've got a sensawondah or I probably would,read SF, but it takes more
than cheap thrills to satisfy me. Mot

When you come right down to the nitty-gritty I seem to have an almost fanatical obsession with what I
call the complete artist. That is, I want a writer to be able to blend such literary techniques as convincing
human emotion and a flowing style with solid story-telling and a definite story to tell. You have to have
both halves to make a whole work of art, and you have to blend them so perfectly that one doesn't overshadow
the other. It is a very delicate balance.

Most of the examples of what I mean are outside SF, books such as MOBY DICK, DR. ZHIVAGO (Delany could
take a few lessons from Pasternak), and, as a more recent example, THE FIRST CIRCLE by Solzhenitsyn. Harlan
Ellison is the only SF writer that satisfies my criteria most of the time.

To be sure, there are a lot of SF writers that come close, writers such as Silverberg, Zelazny, Dick, and
more. FEven Isaac Asimov, although from what he says he must do it unconsciously. And this is not to say that
I don't enjoy a potboiler now and then (I'm a closet Burroughs freak), it is just that I don't find enough in
such books to totally satisfy me.

And in case anyone is wondering, I did enjoy what I read of DHALGREN, however not enough to invest the
time required to finish it. And, considering what Delanmy has to say, that's a loss, albeit only a personal
one.

On the matter of your plans for OUIWORLDS. I forsee a couple of difficulties not covered in your answer
to Mike Gorra. First, given the nature of distribution as we know it, there is no way a magazine can start
out small, say twenty or thirty thousand copies, and make it to the big time. Distributors are forever trying
to cut the number of copies distributed, not increase it. What seems to happen is that they keep cutting the
number of copies to the number previously sold thereby decreasing the number sold in the future, until sooner
or later the magazine is whittled down to nothingness. Or hadn't you planned on going the national newsstand
distribution route?

Secondly, in order to get fans to invest in your publications you'd almost have to give them a certain
amount of say as to what you publish. Unfortunately, finding a consensus of opinion among fans is about as
tough as finding the Enchanted Duplicator. Maybe tougher.




I just thought of a way to increase your circulation to a fairly sizeable number of copies with relative-
little pain. Perhaps you can beg, wheedle, YHEEAYér Vodily WAr¥d, and otherwise cajole the teachers of the
numerous SF courses springing up all around us to make OUIWORLDS a course requirement as an example of a very
important side of ST not usually covered. A couple bucks a senester shouldn't improvish any sFudent, and'be-
sides, they'd enjoy OUTWORLDS far more than TIME or any of the other magazines forced down their throats in
other classes. You could ship all copies for each class in bulk to the teacher, thereby saving on individual
postage, and at the same time avoid dealers' percentages. Y

If you think the idea is workable don't publish it as there would not be room for more than one magazine
per class. If you think it an unworkable idea publish it and confound the competition. You can always count
on someone to copy an idea, no matter how bad it may be.

Anyway, whatever route you take I wish you luck. But I hope you'll keep the Bowers presence clearly

visible.
-k 3/31/76

SAM_LONG - Just a few preliminary notes on OW27, which arrived today. Looks like a great ish, in every
-------- way. The Ro Nagey article was especially good, and I'm looking forward to Lowndes", article on
Jim Blish, of which I've only read snatches so far. Jodie Offutt's always good.

By the way, do you prefer "Bilbo" or '"Bilbow''? Be glad they didn't nickname you Billious. And, ah...re
Derek Carter's bacoverillo--did you observe that the rider's helmet visor won't go down over his snmout? Never
mind. It's an excellent picture; I remember watching him draw it at Fan Fair. [2/11/76]

I met Ro Nagey for the first time this summer, and found him a most likeable fan and a fascinating character.
I only wish I'd heard him tell the "Handgrip" tale in person. Fascinating--and highly faaaanish. An excel-
lent story by an excellent storyteller. Where can I meet Patia Sandra von Sternberg?

J.R. Christopher's article on John Brunner's verse was also interesting, and I think his analyses were
in general pretty good. I may not agree with John's political views &, but I must admire the discipline and
good form of his verse--altho, like Christopher, I prefer the ballad to the sonnet as anti-establishment
verse. On the other hand, I've never thought it a defect in a poet to employ standard language. Stereotyped
language, yes, that's a poetical no-no--which is why political poems, such as Brunner often writes, are not
good poetry, however clever they may be as verse.

The verse discussed at the beginning of section 2 lowers my opinion of Brunner the versifier, but not
for the same reasons that Christopher brings forward. The three-liner is an excellent epigram--a prose
epigram--and ought to be written as such, stralght thru. It is a common defect among modern ''poets™ to write
what is really prose in a "poetical" form, so as to give it "depth"; but John, unlike many other poets both
in and out of fanzines, can and does write well-ordéred verse, so I guess I can forgive him this lapse. Mean-
while, I'll have to get a copy of "A Flyting upon Mr X'; I enjoy a good curse, and this one looks like a
really good one. Flyte, or flite, incidentally, is a very old word, appears in the OED, and is related to
the German fleissig, diligent; it means, more or less, verbal curse.

The best part of Jeff Hudson's '""The Novel" was the Harry Bell illos. HRB illos are an adornment to any
zine they appear in.

Robert Lowndes' article on Jim Blish was, as its subtitle said, sprawling and subjective, and it wandered
a good bit and occasionally got rather far from its nominal subject. But it was fascinating, and excellent
reading. Jim was a friend of mine too, and I must say knowing him and his wife Judy made a difference to me
too both as an SF reader and a fan. But not having known him as long or as well as Lowndes did, I can't go
on at such length. One of my chief and best memories of Jim was from Tynecon in '74, when one evening before
a room party, he and I and Anne McCaffrey had each other in stitches telling jokes. He was an erudite man,
and wrote erudite SF (witness A CASE OF CONSCIENCE); I only hope that if/when I come to write SF I can do so
well and subtly as he did. :

But I digress again. Yep, I much enjoyed RAWL's tribute to Jim. Nevertheless, I saw some things in it
that I think Jim would've disapprove of. Like for example, the reference to an off-color limerick at the
bottom of the second column of page 1032. The limerick is as follows:

There was an old man of Dundee

Who molested an ape in a tree:
The result was most horrid,
All arse and no forehead,

Three balls and a purple goatee.

This is a rather obscure limerick, and the way Lowndes alluded to it doesn't make it any clearer. I don't
think Jim would have approved of that--tho he'd've strongly approved of the limerick. I like, tho, RAWL's
image of "soft-surfaced" and 'hard-surfaced" verse. My own verse is soft-surfaced--light verse. His con-
trast between ''poetry" and ''verse' parallels mine too.

All in all a thought-provoking article, and despite a couple of very small lapses, an eminently personal
one, and a fine tribute to a fine writer.

...I'l1l pass on to the whimsical Stricklen article, which I enjoyed, and to Dainis Bisenieks' review of
Kagarlitsky, or rather his translation. Dainis' words on translation bring up an interesting point, and one
that troubles translators everywhere, even between two closely related languages or dialects, which is, how
to translate idioms and speechways. An example I read once was as follows: How do you translate a sentence
from a French novel on the French Revolution which goes, 'Monsieur de Paris 1'aura"? 'Mr Paris (or Mr de
Paris)'ll have him"? Well, that's the literal translation, but it doesn't enlighten us. M. de Paris is in
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